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Classical Chinese poetry is considered as the treasure of Chinese literature. Over 
the past 100 years, there have been numerous translators both at home and abroad 
striving to work out desirable methods to render high-quality poetry translations. One 
of those translators who have contributed a great deal to theorizing poetry translation 
is Xu Yuanchong, who has proposed the “Three Beauties” Theory as the guidance for 
poetry translation. Through an in-depth, detailed analysis of how poetic beauty is 
reproduced in various translations of Li Shangyin’s untitled poems by applying the 
“Three Beauties” Theory as an analytic framework, this thesis aims to shed light on 
the effective mechanism by which aesthetic features of poems are reproduced in the 
process of translation and to justify the value of this theory as a useful guidance for 
poetry translation. 
First, the thesis elaborates on the important role of translation aesthetics in 
classical Chinese poetry translation and explores the aesthetic features of Li 
Shangyin’s untitled poems. Next the thesis provides a brief introduction to Xu 
Yuanchong and his “Three Beauties” Theory. He asserts that three kinds of beauty can 
be discerned in classical Chinese poems, namely beauty in sense, beauty in sound and 
beauty in form, and they can all be successfully preserved in the translated versions, 
which is illustrated by his detailed analyses of numerous examples. Then the thesis 
respectively analyzes the reproduction of three beauties in the English translations of 
Li Shangyin’s untitled poems. It is shown that different translated versions all have 
their strengths and weaknesses in terms of the reproduction of the three beauties. It is 
discovered that these three beauties cannot be obtained to the same extent due to 
cultural differences. Hence the author argues that the decision about which kind of 
beauty more emphasis should be placed on is contingent on different readers’ aesthetic 
perception and needs. 














translation of classical Chinese poetry from the aesthetic perspective. Such studies not 
only help target readers to appreciate the poems and their translated versions, but can 
also shed light on the strategies for theorization of poetry translation. 
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0.1  Research Purpose and Methodology 
Poetry, as a refined form of art and the treasure of literature, makes its translation 
highly demanding. In light of the uniqueness and aesthetic features of classical 
Chinese poetry, aesthetics, inseparable from classical Chinese poetry translation, 
serves as the guidance. Over the past 100 years, there have been a multitude of 
translators both at home and abroad striving to work out desirable methods to render 
high-quality poetry translations based on their strenuous studies on translation 
theories. Among the various translation theories, the “Three Beauties” Theory is put 
forward by Xu Yuanchong to guide classical Chinese poetry translation, which holds 
that the beauty in sense, sound, and form can be preserved from the original poem to 
the translated version. In the history of classical Chinese poetry, Li Shangyin’s 
untitled poems secure a significant place owing to their aesthetic features. Therefore, 
it is of great significance to take the untitled poems as the study objects. With the 
purpose of revealing how the aesthetic features of poems are reproduced in the 
process of poetry translation and justifying the value of the “Three Beauties” Theory 
in guiding poetry translation, this thesis probes into the translations of Li Shangyin’s 
untitled poems from the perspective of the “Three Beauties” Theory.  
0.2  Structure 
This thesis consists of five chapters as well as the introduction and the conclusion. It 
centers on the analysis of the translations of Li Shangyin’s untitled poems from the 
perspective of the “Three Beauties” Theory proposed by Xu Yuanchong. 
The introduction describes the research purpose and methodology of this thesis, 
pointing out that the uniqueness of classical Chinese poetry has made the translation 
aesthetics necessary for Chinese poetry translation. As one representative poetry 















poetry translation. Its value will be justified via the analysis of different translated 
versions of Li Shangyin’s untitled poems within the “Three Beauties” framework. 
Chapter one is the literature review. It elaborates on the important role of 
translation aesthetics in classical Chinese poetry translation as well as the aesthetic 
features of Li Shangyin’s untitled poems.  
Chapter two provides a brief introduction to Xu Yuanchong and expounds on his 
aesthetic view on classical Chinese poetry translation. As one of the aesthetic 
translation theories dedicated to Chinese poetry translation, the “Three Beauties” 
Theory proposed by Xu Yuanchong is introduced with detailed illustration in this 
chapter. Xu Yuanchong asserts that three beauties in the original poem, namely beauty 
in sense, beauty in sound and beauty in form, can be preserved in the translated 
version, with beauty in sense in the first place. 
With the first two chapters’ theoretical studies, chapter three, chapter four and 
chapter five probe into the reproduction of three beauties in the translation of Li 
Shangyin’s untitled poems. Through an in-depth analysis of how poetic beauty is 
reproduced, it is discovered that the reproduction of three beauties is not beyond 
translators’ reach but pitifully three beauties can’t be obtained to the same extent due 
to cultural differences. Therefore, the “Three Beauties” Theory can only serve as a 
reference rather than a requirement for poetry translation. Taking cultural differences 
into consideration, the author proposes that the decision about which kind of beauty 
more emphasis should be laid on varies from culture to culture, reader to reader. And 
it is advisable to choose the translation strategies according to readers’ aesthetic 
perception and needs. This thesis concludes that conducting studies of poetry 
translation from the perspective of aesthetics is significant for theorization of poetry 
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